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“Writing about music is like dancing about architecture.”

This quote has been attributed to a number of diverse sources: Frank Zappa, Martin Mull, Laurie Ander-
son, Elvis Costello, Frank Lloyd Wright, Alex Parks, Miles Davis, and Gertrude Stein, among others. But,
whomever, with all respect, s/he is WRONG. People dance about architecture all the time—in a ballet, in a
musical (the urban setting of West Side Story), in a museum or gallery installation, or in a film or movie
(most notably Singing in the Rain). (All movies are films, but not all films are movies...but I digress.)
Choreography, one of the communions of music and human motion, is dancing about architecture—the set
pieces and background on a stage, for example. Just as architecture follows a design, blueprint, concept,
whatever, so does music, dance, and film (even if there is improvisation). Providing yet another perspective
on the interrelationship of sight and sound is Eleven Short Stories. This latest opus by Erdem Helvacioglu
is exactly that, eleven slices of sound leading the listener into a particular mindset or alternate reality. Yes,
“reality”—not to be pretentious, but isn’t that what a filmmaker does, construct a version of space and time,
offering it to an audience, hoping/expecting they’ll invest themselves therein, i.e., believe in a particular
“world”? Directors do it with a collusion of sight and sound—Helvacioglu evokes cinema in the zone just
beyond the keys and your Eustachian tubes, after which part of you takes over.

Cinema and music have a long and complex shared history. Each has inspired and enriched the other from
the beginning of film history. Sometimes the movie inspires the music that becomes the film’s soundtrack,
sometimes extant music is chosen for the movie—does it truly matter which came first? Some maintain
that a film’s soundtrack minus the visual “accompaniment” is only but a portion of the collective experience
(imagine watching a ballet minus music), while others say the music/film “split”/dichotomy can be relished
as a stand-alone experience (enjoying Stravinsky or Copland compositions for ballet without ever having
seen the dancing). The great British cinematographer Jack Cardiff (The Red Shoes, Black Narcissus, and
oddly enough, Conan the Destroyer) was tremendously inspired by Impressionist painters for his innova-
tive work and millions of movie fans continue to marvel at it—some recognizing and relishing the impact of
the Impressionists, some utterly oblivious to it.
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“Eleven Short Stories is inspired by the works of film directors

Kim Ki-Duk, David Lynch, sztof Kieslowski,

c’omlo houlos, Jane Campion, Anthony Minghella, Ang Lee,
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m Sjandro Gonzalez Inarritu and Steven Soderbergh.
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- This album is dedi cd 10 themind to all the people who have worked on their movies.”
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. Tue BiLLowine CUrTAIN 4:02
2. BENCH AT THE ParRk 3:7§
3. JirTErRY CHASE 3:56
4. SHATTERED SNow GLOBE §:08
5. Six Crocks IN THE DiMm Room 3:46
6. Mist oN THE WINDOWPANE 4:§3
7. Broop Drops By THE PooL 3:58
8. Have Not BEEN HERE IN ForTy YEARS 3:09
9. TRAPPED\IN THE LABYRINTH 5:42
10. WiLL I Ever SeE You Acaix 6:30
. SHRINE IN RUINS 3:25
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innova“ Recordings is the label of the American Composers Forum.
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